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And the sea can shed shimmering scales indefinitely…. 
And each one is the equal of the other as it catches 

a reflection and lets it go. As it preserves and blurs. 
As it captures the glinting play of light. As it sustains 

mirages. Multiple and still far too numerous for the 
pleasure of the eye, which is lost in that host of sparkling 
surfaces. And with no end in sight.   Luce Irigaray (1991) 

 

 
 
 
 
A condensed light spectacle from Marseille in the spring of 2018. 
CC BY 4.0 Klaus Rieser und Susanne Rieser 2019. Duration 3:47 
Watch video at: https://www.youtube.com/watch?v=e5dx-jAzVhM 
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Die Anfrage, ob wir zur Geburts-
tagsgabe von Johanna Rolshoven 
einen Beitrag verfassen möchten, 
erreichte uns an einem Freitag-
nachmittag, als wir gerade unsere 
jeweiligen Vorlesungsunterlagen für 
Cultural Studies und Visual Culture 
Kurse sortierten, darunter Liquid 
Modernity, dazwischen Buchungs-
unterlagen für eine geplante Mar-
seille-Reise. Die Idee zu einem 
Beitrag lag damit bereits ausge-
breitet vor uns – Reflexionen zu 
time/ travel/ liquidity/ visuality/ 
movement/ lightness.  
In Marseille wurde es dann zu einem 
Spiel, verschiedenste Flüssigkeiten 
aufzuspüren: nicht nur das Hafen-
wasser oder den Canal de Marseille, 
sondern »liquids« in allen lokalen 
und globalen Ausformungen, dabei 
ihre Produktions- und Verwen-
dungszusammenhänge mitzudenken 
und auch ihre Schönheit wahrzu-
nehmen: Zitronensaft, Roséwein, 
Bouillabaisse, jus de moules, infinity 
fountains, Abwasser, Regenpfützen, 
Hundepisse, Schiffsmotorenöl, 
Orangensaft, Aioli, Weihwasser, 
Savon de Marseille Lauge, eau de 
lavande, café, Cassis, Pastis 51, 
Mandelmilch, schwarzes Eis, 
Olivenöl, Schlachtblut, Parfum, 
Kondensstreifen, Melonensaft, den 
Schweiß von Touristen und Migrant-
innen … und schließlich das offene 
Meer, auf dem die einen segeln und 
die anderen rudern müssen. Das 
Meer, über das die einen aus Europa 
geflohen sind, über das die anderen 
nach Europa zu flüchten versuchen. 
Transit!  
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Zygmunt Bauman (2000) considers 
fluidity and liquid as the most apt 
metaphors for the present stage of 
modernity: 
 
“What all [the] features of fluids amount 
to, in simple language, is that liquids, 
unlike solids, cannot easily hold their 
shape. Fluids, so to speak, neither fix 
space nor bind time. While solids have 
clear spatial dimensions but neutralize 
the impact, and thus downgrade the 
significance, of time (effectively resist its 
flow or render it irrelevant), fluids do not 
keep to any shape for long and are con-
stantly ready (and prone) to change it; 
and so for them it is the flow of time that 
counts, more than the space they happen 
to occupy: that space, after all, they fill 
but ‘for a moment’. In a sense, solids 
cancel time; for liquids, on the contrary, 
it is mostly time that matters. When de-
scribing solids, one may ignore time al-
together; in describing fluids, to leave 
time out of account would be a grievous 
mistake. Descriptions of fluids are all 
snapshots, and they need a date at the 
bottom of the picture.  
Fluids travel easily. They ‘flow’, ‘spill’, 
‘run out’, ‘splash’, ‘pour over’, ‘leak’, 
‘flood’, ‘spray’, ‘drip’, ‘seep’, ‘ooze’; 
unlike solids, they are not easily stopped 
– they pass around some obstacles, dis-
solve into others and bore or soak their 
way through others still. From the meet-
ings with solids they emerge unscathed, 
while the solids they have met, if they 
stay solid, are changed – get moist or 
drenched.  
These are reasons to consider ‘fluidity’ 
or ‘liquidity’ as fitting metaphors when 
we wish to grasp the nature of the pre-
sent, in many ways novel, phase in the 
history of modernity.  
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Music and Sounds Copyright Notice 
 
This video is licensed under CC BY 4.0 
 
‘Deep-Water-Lounge-Royalty-Free-Music’ by Vodovoz is in the public domain 

https://youtu.be/HV4UuCDE85M 
‘Light waves hitting harbour wall at Hamburg Fischmarkt’ by Pfannkuchn is 

licensed under CC0 1.0 
https://freesound.org/people/Pfannkuchn/sounds/342876/ 

‘Elementary Wave 11.wav’ by Erokia Sound Design (Jordan Powell) is licensed 
under CC BY 3.0 
https://freesound.org/people/deleted_user_2731495/sounds/183881/ 

‘fountain02.wav’ by Tritus is licensed under CC BY 3.0 
https://freesound.org/people/Tritus/sounds/202915/ 

‘GREEN&ORANGEnowater.mp3’ by imaginaryband is licensed under CC BY 
3.0 
https://freesound.org/people/imaginaryband/sounds/79422/ 

‘Woodland Stream March 2016.wav’ by plantmonkey is licensed under CC BY 
3.0 
https://freesound.org/people/plantmonkey/sounds/376709/ 

‘Ice Crack 4.wav’ by ecfike is licensed under CC0 1.0 (Public Domain) 
https://freesound.org/people/ecfike/sounds/177210/ 

‘Fountain.wav’ by mikaelfernstrom is licensed under CC BY 3.0 
https://freesound.org/people/mikaelfernstrom/sounds/68692/ 

‘Splash.wav’ by Kayyy is licensed under CC BY 3.0 
https://freesound.org/people/Kayyy/sounds/61015/ 
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